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JAN DAVIDZS DE HEEM (1606 –1684) is one of the most famous still life painters of the 
Dutch ‘golden age’ and this hitherto unknown picture, extraordinarily richly filled with blossoms, 
fruits and small animals, is a major work from his mature creative period. To be able to bring this 
work, hidden for centuries, to light, is even more special as it will be included in Fred Meijer’s 
catalogue raisonné of DE HEEM, which is currently being prepared. The author has also kindly 
agreed to write the catalogue entry for us.

ST
IL

L 
LI

FE
 W

IT
H

 F
LO

W
ER

S 
A

N
D

 F
RU

IT
 O

N
 

A
 S

TO
N

E 
LE

D
G

E
O

IL
 O

N
 C

A
N

VA
S,

 8
7.

3 
× 

67
.2

 C
M

ES
T

IM
AT

E:
 €

 3
50

,0
00

 –
 4

50
,0

00

JA
N

 D
AV

ID
SZ

 D
E 

H
EE

M

PABLO 
PICASSO

C
H

A
R 

ET
 P

ER
SO

N
N

AG
ES

, 1
96

7 
BR

U
SH

 A
N

D
 IN

D
IA

 IN
K

 A
N

D
 P

EN
  

D
R

AW
IN

G
 O

N
 W

O
VE

 P
A

PE
R,

 4
9.

5 
× 

67
 C

M
 

ZE
RV

O
S,

 V
O

L.
 2

7,
 4

79
. P

RO
VE

N
A

N
C

E:
  

D
.-

H
 K

A
H

N
W

EI
LE

R 

ES
T

IM
AT

E:
 €

 2
50

,0
00

 –
 3

00
,0

00

PI
ET

R
O

 B
ER

N
IN

I 
A

N
D

 A
T

T
R

IB
U

T
ED

 
T

O
 T

H
E 

YO
U

N
G

 G
IA

N
 

LO
R

EN
ZO

 B
ER

N
IN

I, 
C

IR
C

A
  1

61
6 

– 
16

18

SA
M

SO
N

 W
IT

H
 A

 P
H

IL
IS

TI
N

E,
 F

O
U

N
TA

IN
 F

IG
U

RE
 

M
A

D
E 

O
F 

W
H

IT
E,

 G
RE

Y 
VE

IN
ED

 M
A

RB
LE

,  
15

1 ×
 5

7 
× 

52
 C

M
PR

O
VE

N
A

N
C

E,
 A

LB
RE

C
H

T 
N

EU
H

AU
S,

 W
Ü

R
ZB

U
RG

, 
EU

RO
PE

A
N

 P
RI

VA
TE

 C
O

LL
EC

TI
O

N
 

ES
T

IM
AT

E:
 €

 2
00

,0
00

 –
 3

00
,0

00

 
AU

C
TI

O
N

 12
08

D
EC

O
R

AT
IV

E 
A

RT
S 

—
 D

O
 17

.11
.2

2



P.
 4

–5

Gallery #2
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Smooth surfaces and a refined play of light characterise KONRAD 
KLAPHECK’S interpretations of inanimate everyday objects. His 
object painting, which he pursued in contrast to the then prevailing 
Art Informel, increasingly gave way to figurative compositions from 
the year 2000 onwards, in which he often elevated the subjects to 
“stages”, displaying them in window frames, or in a domestic setting. 
In the present work from 2000, KONRAD KLAPHECK depicts a 
scene in a boxing ring that captivates with its interesting structure. 
The diagonally braced ropes of the boxing ring and the scantily clad 
number girl are the focus of the setting, whilst the actual fighter and 
his team remain in the background. 

 AUCTION 1211
CONTEMPORARY ART
EVENING SALE — FR 02.12.22
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JAN LIEVENS is one of the most fascinating artists of the 
17th century. The daring and innovative painter and draughts-
man created noteworthy portraits, character studies and 
landscapes as well as allegorical and religious pictures which 
were widely extolled not only during his lifetime, but still today 
are particularly valued, admired and coveted by collectors. 
 The image of a Bearded Man from our upcoming auction 
had languished unknown in German private ownership for 
decades. Following cleaning, experts were able to discern the 
unmistakable handwriting of the Leiden master in the picture 
and rate it unreservedly today as a work by JAN LIEVENS 
from around 1630. He painted the same model again shortly 
afterwards and that version has hung in the Hermitage in St. 
Petersburg since the time of Tsarina Catherine.

 AUCTION 1209
PAINTINGS, DRAWINGS, SCULPTURE 
14TH – 19TH C. — SA 19.11.22
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“We are now at a point where one 
can span a bridge between the 
classical collector’s scene and a 
young generation of artists who 
work in a completely different way.”

Isabel Apiarius-Hanstein in conversation with Stefan Kobel

STEFAN KOBEL: The history of Kunsthaus Lempertz 
stretches back to 1798, with its main office in Cologne 
since 1875. From the outside, the business is often 
thought of the Cologne auction house. Yet you have  
long since cast a much wider net. 

ISABEL APIARIUS-HANSTEIN: My grandfather opened a 
branch in New York in 1965. Most certainly unusual at that 
time. We have branch offices in Berlin and Brussels with their 
own auction rooms. There are offices in Munich and Milan, 
representatives in London, Paris and Zurich. We hold a yearly 
auction in Monaco in partnership with Artcurial.
 As the sixth generation, I have held an operative role in 
the company for around seven years and the last three years  
in management. I have been aware of the international business 
since childhood: There were always appointments in New York 
around my birthday – so my father was not there. In Berlin we 
first had a representative, a subsidiary branch office from 1991, 
followed by the auction house in the Nikolai Quarter in 2005. 
We have also been running the house in Brussels for three 
decades. In 1845 we had our first auction there. And in 2008, 
the Munich representative office became a subsidiary branch 
with exhibition rooms. Lempertz has cultivated this tradition 
of many locations for many years.  

The large auction companies now have auction rooms 
on several continents. How will Lempertz as a family 
business keep pace with this?

We try to stay close to the customers in the market where we 
are particularly strong, and that is very clearly Europe. Brussels  
is a gateway to Paris for us, and it is also an increasingly  
strong marketplace. Currently, all the large houses are pushing 
towards Paris, but the market is not only there where they are. 
Our advantage also lies in our long tradition and the experience 
that goes with it, our broad standing in all areas of the arts  
and our extensive network. With Munich, for example, we 
cover not only South Germany but also Austria and Italy.  
We take on the logistical outlay of previews in various regions, 
which our consignors and customers very much appreciate. 

That which is considered a mid-range product by the 
large competitors is often a top lot in mainland Europe. 
Is that an advantage for you?

The term “mid-range” is relative and significantly region-based, 
not a judgment about the quality of an artwork. Gerhard Richter 
was also once “mid-range”. One of course has an advantage in 
the regions where the big players are not strongly represented. 
However, I also consider the service that can be offered to a 
consignor for a top object to be decisive; Lempertz is strong in 
this and can assert itself against the competition. For example, 
through elaborate marketing tailored at that object on a B2C 
level, not least through close personal contact. The big players 
cannot provide what we offer for such objects.

What role does Brexit play?

An enormous role. Not only for Germany has it has become 
more unattractive to work with England. That is why all the 
auction houses are coming to the continent now. In the past, 
much from Germany was auctioned in London, which then 
went back to Germany. Transport and taxes are simply more 
expensive and more complex than before. 

With your auctions in Cologne, Berlin, Brussels and 
Monaco, Lempertz holds sales in three European 
countries. To what extent do government regulations 
play a role?

Monaco is the man location for jewels. Some jewellery sells 
very well in Germany, and some has its market in Monaco  
in July. Brussels is enormously important for us. Not only is  
it the trading location for African art, but the legislation is  
also different there, in relation, for example, to the import 
from a third country. The import tax is lower. It makes  
a difference if one pays 6 or 19 percent. Fifty percent of our 
customers are international. And particularly in the field of 
Asian or African art, many objects come from overseas.

What role do the representatives in the USA and Great 
Britain play?

The London representative plays a great role in the depart-
ments of Old Masters and Decorative Arts. Many of those 
dealers are based in London.
New York is important for photography, especially vintage 
photography.

How important is the internet in the context of your 
international activities?

The internet is important for us. We held our first online 
auction sixteen years ago in partnership with the International 
Auctioneers (IA). We successfully got through the pandemic 
with online viewings and are continually working on impro-
ving the streaming option. This is very important for our 
customers who live further away. These days, you can reach 
many art collectors better via the internet.

Do crypto currencies and NFTs play a role in Germany, 
or is that more significant internationally?

With NFTs, it is often a question of faith. I believe that NFTs 
are here to stay. However, they don’t hold a great market share. 
And it isn’t just art market factors that pay a role. We are at  
the beginning of a path, and I find that totally exciting. We are 
now at a point where one can span a bridge between the classical 
collector’s scene and a young generation of artists who work  
in a completely different way.
 I believe that we are more likely to reach international 
collectors with this, in particular in Asia. The Asian cultures are 
much more digital than us. That is why we have no reservations 
about NFTs. These next-gen heirs have already been around  
for ten or fifteen years. 

Where do you see Lempertz in five or ten years in the 
international competition? 

The competition does not sleep. Some areas are more contested 
than others. It is often the contemporary and post-war arts that 
get the most attention, but one also shouldn’t underestimate 
the old masters. We would like to be in the top three there. We 
are, after all, the only house who still has so many departments. 
I see that as one of our trademarks. 
 We must simply get better and better, even where we are 
already very good. 
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Scaffold 13: 
The NFT Sale

This coming autumn 2022, Lempertz will, for the first time, auction a 
selection of NFTs in it’s Day Sale. The offered NFTs (non-fungible tokens) 
were curated by the New York artist and author Kenny Schachter, who has 
been observing the rapidly growing digital art market for years and reports 
on the ever-new ways of creating art.  NFTs have become increasingly 
popular across platforms allowing artists as well as art collectors to explore 
the new opportunities and realities of the global art market. 
 Schachter about the Lempertz sale:
“Things in the art world come, things in the art world go. But the decentrali-
zed computer based mechanism forming a scaffold to buy and sell digital art is 
here to stay. Regardless of the noise raised by the naysayers, which has reached 
deafening volume. The depths of talent in the field grow by the day in a time 
that could only be defined as the digital age. This sale will celebrate some of 
the most diverse and talented makers in the field today – and without doubt 
who will be making themselves heard for some time in the future.”
 The works at Lempertz exhibit an exclusive standard of quality, and 
through their newly emerging techniques of design, offer more than the mere 
digitisation of analogue artworks. 

Featured artists: 
AES + F
Kevin Abosch
Sandy Skoglund
Sarah Friend
Alicja Kwade
Erwin Wurm
Sarah Stiles
Osinachi
Krista Kim
Leander Herzog
Jonas Lund
Meebits
Kenny Schachter

© V
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The proceeds from this lot and Lempertz’s commission 
were donated to humanitarian aid in the Ukraine.
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JEWELLERY AND WATCHES

17. NOV
DECORATIVE ARTS – 
THE BERNINI, SCULPTURE, 
FURNITURE

18. NOV
DECORATIVE ARTS – 
SILVER AND PORCELAIN

19. NOV
PAINTINGS, DRAWINGS, 
SCULPTURE 14TH – 19TH C.

25. NOV – 15. DEC
ASIAN ART ONLINE

26. NOV – 08. DEC
ONLINE ONLY –  
CONTEMPORARY ART 

02. DEC
PHOTOGRAPHY

BERLIN
10. NOV (VERNISSAGE)
11. –  12. NOV
MODERN ART / CONTEMPORARY ART / 
PHOTOGRAPHY

MUNICH
02. NOV (VERNISSAGE)
03. – 04. NOV
OLD MASTERS / DECORATIVE ARTS / JEWELLERY / 
MODERN ART / CONTEMPORARY ART

BRUSSELS
20. –  21. OCT 
OLD MASTERS / JEWELLERY 
AND WATCHES

04. – 05. NOV 
MODERN ART / CONTEMPORARY ART / 
 PHOTOGRAPHY / ASIAN ART
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KUNSTHAUS LEMPERTZ KG
NEUMARKT 3
50667 COLOGNE
T +49.221.925729-0
INFO@LEMPERTZ.COM

BRANCHES

BERLIN
POSTSTRASSE 22
10178 BERLIN (MITTE)
T +49.30.278760-80
BERLIN@LEMPERTZ.COM

MAG. ALICE JAY V. SELDENECK
IRMGARD CANTY M.A.
CHRISTINE GOERLIPP M.A.

BRUSSELS
GROTE HERTSTRAAT 6,  
RUE DU GRAND CERF
BRUSSEL-1000 BRUXELLES
T +32.2.51405-86
BRUXELLES@LEMPERTZ.COM

EMILIE JOLLY M. A.
DR. ANKE HELD
PIERRE NACHBAUR M. A.

MUNICH
ST.-ANNA-PLATZ 3
80538 MUNICH
T +49.89.981077-67
MUENCHEN@LEMPERTZ.COM

HANS-CHRISTIAN V. WARTENBERG M.A.

JEWELLERY AND WATCHES
FRIEDERIKE V. TRUCHSESS M. A.
T +49.221.925729-21
JEWELRY@LEMPERTZ.COM
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KARL SCHOENEFELD
T +49.221.925729-14
KUNSTGEWERBE@LEMPERTZ.COM

DECORATIVE ARTS
DR. INGRID GILGENMANN
T +49.221.925729-20
DECORATIVE@LEMPERTZ.COM

CONTEMPORARY ART
DR. MECHTHILD POTTHOFF
T +49.221.925729-32
CONTEMPORARY@LEMPERTZ.COM

PHOTOGRAPHY
DR. CHRISTINE NIELSEN
T +49.221.925729-56
PHOTO@LEMPERTZ.COM

OLD MASTERS
DR. MARIANA M. DE HANSTEIN
T +49.221.925729-93
OLDMASTERS@LEMPERTZ.COM

ASIAN ART
ADRIAN HEINDRICHS B.A.
T +49.221.925729-74
ASIAN@LEMPERTZ.COM

AFRICA
EMILIE JOLLY M.A.
T +32.488284120
AFRICA@LEMPERTZ.COM

REPRESENTATIVES

ZURICH
NICOLA GRÄFIN ZU STOLBERG
T +41.44.4221911
STOLBERG@LEMPERTZ.COM

MILAN
CARLOTTA MASCHERPA
T +39.339.8668526
MILANO@LEMPERTZ.COM

CRISTIAN VALENTI
T +39.347.642.9166
VALENTI@LEMPERTZ.COM

LONDON
WILLIAM LABORDE
T +44.79.30148654
LONDON@LEMPERTZ.COM
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COLOGNE
12. –  16. NOV
DECORATIVE ARTS / JEWELLERY AND WATCHES

12. –  18. NOV
OLD MASTERS

25. NOV – 01. DEC
MODERN ART / CONTEMPORARY ART /
PHOTOGRAPHY

03. –  08. DEC
ASIAN ART


